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Perhaps it is a common human foible to over-simplify things, often
by pairing polar opposites for ease of definition - friends/foes,
right/wrong, good/bad. While there has never been an easy, black
or white answer to define what is or is not art, “for a long time,
glass has unfortunately been considered merely a practical or
decorative medium and not art,” Wong Kwok Chung (KC) says.

Glass studio/ studio glass

As the mercury rises in the midst of a record-breaking summer
heatwave, any trepidation of entering his studio at JCCAC L0-04
housing a large glass furnace is fortunately soon vanquished - the
studio is surprisingly airy and inviting, thanks to the high ceiling and
the rows of leafy exotic plants lining the entrance pathway. Despite
the packed paraphernalia of machinery and equipment, there is clear
demarcation of areas for lampwork, glass blowing, polishing and
display. It looks a little like Dr. Who in his TARDIS.

KC named his artist studio Studio Glass, “to commemorate the
mid-century modern glass art movement which originated in the
United States but had an international impact.” The movement
encouraged the use of glass as an art medium in a non-industrial
setting, with emphasis on the sharing of technical knowledge and
ideas among artists.

Glass: an art and a science

KC has been fascinated by the depth of artistic possibilities of glass for
over 20 years. “The magic of light on glass is aesthetically very
pleasing. But glass also has its roots in science — chemistry to be exact.
As you might know, glass is silicon dioxide (SiO2), the main component
of sand and thus the most abundant compound on earth. It is liquid or
malleable at high temperature, but can be polished to assume
interesting textures when cooled and hardened.” A nature lover, he
has lately collaborated with Green Power to raise butterfly habitat and
environmental awareness through the creation and exhibition of 3,000

colourful butterflies made from recycled glass. After flying over the
ferris wheel in Central, the courtyard in JCCAC and the Hong Kong
Cultural Centre, the BUTTERFLY X ART Installation Art Exhibition will
travel to Shing Mun Country Park in October 2015.

Mime: speaking without words

KC is a fascinating chameleon himself, becoming an artist not only in
glass art, but also in mime and puppetry as well, after quitting work in
a magazine many years ago. "l am a man of few words, so mime suits
me. In particular, | am fond of French mime for its imaginative and
poetic illusions.” His impromptu demonstration of miming a walk
through an invisible door was impressively stylish and convincing. “To
train for mime, one has to develop a keen awareness of people’s
quirkiness and idiosyncrasies — | guess that observing others has
become a habit and almost second nature to me.” He reads his subjects
like glass, looking beyond the superficial and obvious, deep into their
spirit and soul.

“I want to capture my fleeting feelings and communicate my observa-
tions and thoughts on life through my artworks.” He is currently busy
creating works for a solo exhibition in Taiwan to be shown between
April and June 2016. “1 will be experimenting with the artistic possibili-
ties of glass enamelling on various materials.” He also explained that
the chemical composition of glass used in different countries is unique
to each, and therefore the general consensus is that they cannot be
mixed. “In this body of new works, | would like to experiment with
combining the different types of glass from around the world. It's going
to be a bit of a challenge - everyone says that it is impossible.” After a
pause, he added “But you never know. Maybe where there is a will
there is a way.”

Glass is the artistic medium of KC but can just as well be a metaphor for
him as a person — just when you think that you can see through him and
understand what he does, he surprises you with a fresh angle and heads
off on a road less travelled.



